1 A COMMITMENT TO THE FUTURE:
Adler of the CAM

by Jay Jacobs

The somewhat schizoid nature of Houston, Texas, is nowhere more
evident than in the contrast between the city’s two young museum
directors. Guy-Philippe Lannes de Montebello of Houston’s Museum of
Fine Arts is everything his name implies. Aristocratic, smooth-spoken,
given slightly to hauteur, impeccably tailored, and handsome enough to
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keep the city’s dowagers in a perpetual state of fibrillation, he is the
very model of esthelic conservatism and tends to believe that
civilization ended with the French Revolution. The Contemporary Arts
Museum’s “Lefty™ Adler, on the other hand, Geeurately reflects the
city’s penchant for wildeatting. In contrast to his colleague’s haber-
dashing, fencing-master’s good looks, Adler’s wonted appearance
suggests that he spends his nights slung over the back of a chair. Highly
articulate, he doesn’t much concern himself with the proprieties of the
mother tongue. Professionally, he has the long-shot gambler’s total
commitment to the future,

At a time when a good many of the nation’s more vocal artists are
advocating the breakup of the traditional museum (or, at the very least,
a de-emphasis of its time-honored role as a mere reliquary for sanetified
objects), Sebastian J, Adler, Jr., shapes up as the personification and
embodiment of contemporary attitudes, and as one of the most
progressive, imaginative and concerned museum men in the country. At
the moment, the institution he directs is a rather nebulous affair; it
owns no permanent collection (and, if Adler has his way, never will), its
exhibitions are held in galleries provided by St. Thomas University, its
administrative quarters are temporary, and its permanent physical
facilities are still on the drawing board. Nevertheless, Adler’s museum is
in one salient respect the most solidly entrenched establishment of its
kind in the country; that is to say, it is firmly planted in the future, the
only place where anything of real consequence can happen. Whether
those Houstonians upon whose patronage and good will Adler must
depend are imaginative enough to follow him into that futu remains

igns have been encouraging. “l ¢ t !
.x:- 2 3 g ago 'u MH Sﬁ}’s,. ol 4
. would have horrified conservatives in nther citlas, and ‘
_ﬁ-{q‘&r 4 lot of those businessmen told me; 1 like- what.

ﬁs Adler envisions the role of the museum, it would serve as the
nexus between the artist and the community in a mutual, active
involvement that he considers essential to a viable environmental
situation. “We're only interested in things that are going on,” he says.
“We don't collect. For o@%ﬁ"’ﬁé"’“ﬁﬁﬁﬁ’ﬁwﬁﬂ “have "
 considered the a merely as a commodity to be used, I don’t even
4iilmz the word ‘artis anymore. It's got too many wrong mnn—::-tatmns.
reaIE:.r prefar snmethmg like ‘innovator.” The artist is son
ation ta produce something more tha "u'- T

nk the real savers of the environment will be
the young creahve people who understand the problems of an urban
societj.r an-:i can change that society for the bett:er 1 think artis d

Tt Adler’s concerns are more progressive than those of most of his
confreres, and oriented more toward society and its environment than
to the art object, it may be because he had the advantage of having
missed the conventional museum experience at the outset of his career.
After post-graduate work in art history and art educalion at the



University of Minnesota, he taught (at both tlm ___[IJIIIQI aullega and high
school levels) in Worthington, Minnesota. “T'd : g i
Bmﬁﬁm\m& ‘the American Federation of Arts, e recalls, “and I'd
have to take them down at the end of each school day so the kids could®
p J'“Bi&ﬁ'ﬂ Then 1 heard the county was puiting up a war
‘memorial bui ilding and I asked for space for an art center. That was
vetoed, but they did give me a budget for trailers — for graphics shows”

and that sort uf thing, That turned out to be a real lesson. j‘m

| attendance for those shows was larger than the area’s population, and
the Nobles County Art Center, which I founded, grew out of the
experience., That got me some recognition and I was asked to sel up an
art center in a storefront in Sioux FaI]s South Dakuta It was the first
art center in the state and’i ‘a one-man act. I was
gamtor director, teacher, le fary,. From Sioux Falls, I
went to the Wichita Art Museum, first as assistant director, then as
director. [ was able to put on contemporary shows there, but basically
the trustees wanted collections of works from the past.

“Then I came down here to Houston to give a lecture and was asked
to look at the [Contemporary Arts] Museum. 1 didn’t. I wasn’t
interested, but Mr. [F. Carrington] Weems, then ils president, dragged
me out and drove me around the city. Then I saw what could be done
here. It was Corbusier’s dream eity in the raw. Weems told me, ‘If you
come back to Houston, I'll get you brick and mortar.”

Adler speaks of his adopted city with the fervor of a religious
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convert, “T'm ¢ ! ﬁen.,r he says. “I've got no desire to go
anywhere else bul here. This is my environment, this open space, this
marvelous light.. I‘m one of the few museum directors in the country

5 :i‘aﬁ' with museum programs and I cauldn t




_ in Hous'tan the real Medicis are the corpdraﬁnhs

rtists  toda; _interested in ﬁ;y‘ng_ works to |

: 'Egﬁu‘ﬁﬁ I want to work with. What they

want is materials and teuhnulugy, and this is what. the mrparahuns can
gnre them. And 0’s in a better.p




yvoung Milwaukee artist down here who saw some plastic skylights and
got all excited about what he could do with them. At my request
Southwestern Plastics really came through and sent him a whole batch
of stuff to work with,”

Adler expects to break ground in June {on a lot across the read from
the Museum of Fine Arts) for the new Contemporary Arts Museum
building. Three quarters of a million dollars has been allocated to the
project and while that may sound like small potatoes by Texas
standards — or when compared with the needs of big-city museums
elsewhere — he finds it a comfortable budget. ‘ﬁg 're going fo dlgvpense ;;
‘with a lot of the unnecessary crap that most museums gef“"f k with,”
he says. “We don't need members’ rooms and we don’t need I:-uard
rooms and we don’t need auditoriums and we don't need cafeterias.
This museum cannot be mgher an Acropolis or a country club and it

VO S'galng to b-e a piane tn move things get "em in and out ol
an;i : igh sqthaf it ean function inside and
- out as an artistic medmm in which artists can create imagjna,tlve works. 7
" The outside walls will have a reflective skin, so that the whole building
can be turned into a iig‘EiE sculpture And that skin will be almost
unbroken. The entrance will be twenty-five feet high but only three
people wide,” Adler produces an architect's side elevation of the
building and left-handedly indicates a sharp deelivity in the surrounding
grounds, “That,” he says, “is to discourage anyone's ideas about
installing a sculpture garden and starting a collection.” He pronounces
“collection™ as though it is obscene,

*This %ce.wun’t just he Eﬂl:lﬂﬂmd ml;h exhlh;ttnn her, " he
adds. after-schoo am with'a 1d kids enrolled:

s fo The idea is
I:ahe a kid and make hlm awﬁ:m of his Mimnment that's ally
We've got seven-year-olds making founta .!Hﬁ-!ﬁ’ing to develop

awareness, not arl: and we’ll do it with rock music or wh atever else it: -
takes, I'm ecause children in culturally deprived areas aren't

ough, I'm concerned to get corporative subsidization, I
don't want Federal funds. They're foo uncertain, They initiate
programs and then drop them if there’s a cutback in appropriations. ﬁﬂ'
‘need people from the public schools in here with us. The education ¢

ﬂapa:tmant has hean a dirty word in museums, “but public school ©

mportant. ['ve to take time to meet with o
fa‘ﬁc B e e et

4 lot of stuff they don't nieed. | want to get this museum involved ;
too. Let them install shows and get them working

k j&‘
! mmﬂy with artists,
“The next thing I'd like to see happen is g}uhmge; with people’iny
“other museums —, people like Maurice Tuchman in Los Angeles and Jan
v’an der ‘Marck in' Chicago. T don’t mean just exhibitions, either huu

. Like, Jan can call me and mmk%y
R e

“ﬁiaterlals technology or whatever — carn;

Adler leans over a scale model of his projected building and describes
an mcredlhly comprehensive and sophisticated set of electrical facilities.
b il enal Eﬂﬂﬂﬁtmmath<mdmthgmumm not just’

b in it,” he says. “We've got to put the human thing back into our
museums, and the only people who can do it are the artists.”, O
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Multiple Arts

By ELEANOE KEMPNER FRELD

A mushrooming phenomenon of our society
has been the growth of art councils. Begin-
ning with the federal government's manifest
concern and appropriation of funds, the prolif-
eration extends down through the states and
into 230 communities,

The number of effective urban art commis-
sions however is not very large. In Houston
the mayor and City Council set in motion the
machinery for ereating a Municipal Avt Com-
mission in 1964. The Ffirst anniversary of a
functioning arl commission will be July 20.

A REPRESENTATIVE body of 18 citizens
has been chosen by the mayor and City Coun-
cil to act in an advisory capacity in connec-
tion with the artistic and cultural development
of Houstan,

The Houston Municipal Art Foundation was
established in recent months as a vehicle for
the solicitation and acceplance of gifts. The
commizsion and the foundation have identical
hoards. George Fuermann, chairman of the
two organizations, has said that Houston is
the first cily in the country te have an art
foundation of this nature,

Funds are now being sought for the commis-
sioning of a monumental piece of sculpture by
an arlist of international reputation, and in
addition for & major and distinguished foun-
tain. Both of these would be placed in the
square block of the civic center bounded by
Louisiana, Texas, Smith and Capitol,

OTHER PENDING projects include plans for
the beautification of the bayous and the areas
beneath the fteeways, the airport and the civie
center. s

“Vest pocket parks” of modest dimensions
are being investigated as a means of breaking
the glass, steel and concrete austerity of down-
town Houston,

Two small parks, each 2 model of excellent ©
design, have recently been given to the city |

of New York. The Franklin National Banl hac
donated 75 by 100° at Broadway and Howard.
As a memorial to hiz father, William 8. Paley
has given 75" by 100' on East 5ird St. These
olldoor resting places in the midst of the pan-
fdemonium of a big city are examples of the
kind of public and private philanthropy that
Houston could well emulate,

One instance of what has already been done

locally hy private gift is the utilization of a

small amount of land at a key location, Peg-
gv's Point on Main Street,

CAA’s New Man

“Someday I visualize a real collection for the
Ennlerppurary Arts Museum bul today I think
more In terms of an art center than in
of a museum , . | edication o

These were Se -
remarks in 4 conversation after he arrived
last week to take over as director of the Con.
temporary Arjs Association,

“For a person my age (33) there's a Iot of
f!llul'e here, The center has tremendous polen-
tial. I decided to come here because | wanted
to be fully involved in the modern scene and
because of [the dynamism of Houston. This is
an area where people are more likely fo ac-
cepl new ideas, Y

MY WlFE_aud I feel there will be great
advantages in' bringing up our three children
in Houstoh! -

"I'm mot: uéing the center as a stepping
PAGE 14—SPOTLIGHT
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Sebastian J. Adler Sees That In the Museum's Future

—Fo3l Pheto by Roper Powsrs

stone. 1 hope and T expect that 1T will be here
for many, many years.”

Bravoe! The Contemporary Arvis Association
has been the poorer in recent years because
of the lack of continuity in direction. People
have gravitated with gusio to the provocative
evenis and exhibitions sponsored by the CAA
for 18 vears, but occasionally of late it has
seemed that aclivities were initiafed for ac-

|

to a liking
for contemporary art during any one exhibi-
tion. This has to be nurtured as tastes for
food are developed. No one can give you mod-
ern art in a capsule.

"Too often people think they have te make
intellectual statements about art, try lo an-
alyze too much. You go to a symphony fo ab-

sorb % fo enjoy it, not to analyze it. You -

should be able to look at an Ellsworth Kelly

e -l - jf—' i
Tan shows of new talent. Three of these art-
ists have gone on to further recoghition, but
that's not the point. Tstill'feel it is one of Gui
T PUT ON three shows a month in Wichita
(as director) but the whole building here is
just about the size of the lobby there. Space
will be a handicapping factor. This vear the
program is alveady pretly well set anyway,
“My immediate goal is to help develop bel-
ter and large lacilities here.
Adler is an attractive, articulate Middlewest-
erner with a strong alfinity for the Southwest,

His professional background has included the
creation and direction of art centers in Min-
nesota and South Dakota, and in being the di-
rector of the Wichita Art Museum in Kanzas.
He hopes to develop a many-faceted and flex-
ible education and exhibition program here.

The Contemporary Aris Association has ha:i

rich_years and lean years, provocative years
and coasting years. In 1968 the CAA will be

»30 years old. With a new man like Adler at

sthe helm it is hoped that long range planning

Contemporary art from the
Museum of Fine Arts' own
collections makes up the sum-
mer exhibition in Cullinan
Hall, along with new acces-
gions and works on  Ioan.
Summer hours are 9:30 AM to
5 PM Tuesday through Satur-
day and from noon to 6 PM
on Sunday . . . Such works as

hematite—a sleeping goose
dated 3rd Millenivm BC—a

. 3rd-4th Century AD group of

gnostic medals, buckles and
arms of the Barbarians, shop
Fsigns. keys, -elaborate locks,
several French and English
helmets and a child's armor
and sculptures from several
periods are among the ivon-
fvorks being pathered by
Dominique de Menil for the
opening fall show at Saint
* Thomas Univeisity. Mrs de
Mendl, chairman of the univer-
sity’s art department, says the
exhibit, “Made of Iron."” will
open Sept 28 and run through
Dec § in the gallery at Sainf
Thomas . . . David Gallery has
a group show fealuring the

SUNDAY,

a Sumerian weight of polished -

?’Fanﬂ. full-fledged maturity will findly come
" about.

Art Notes

paintings of Fo
the sculptures -
.« . Mercdith §
Galleries  has
Tacey Tajon . .
ink sketches
drawings by J
are at the He

. Heath an
have paintings
Powel Firth, T
A. E. Leburg
Greaves, be
day ...

Returning by
quast for the s
to the Hill Coun
dation at Ingr
Jennie  Dietric
Rupley who w
course in decor
July 11-23.
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principles of E:
decoration and 1
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By Aline Wilbur

Houston

hastian J! Adler. divector of the Con-
tempurar:.r Arts Museum here. Mr. Adler

envisans his museum as ii;l_%g’ cen: ¥

oot w
ke the word }h:tlst“
“1 would really prefer some-
“‘innovator,” for tHE T

2
anymore,
thing like

Houston's' Contcmporury Arta Museum
has no collection—and plans to avaid
one. no exhibition and, until December,
1971, no building, Mr. ‘Adler was speak-
ing in one of the many temporary affices
he has used since he came here four

Years ago,

THE_CHRISTIAN SCIENCE MONITOR

Monday, November 23, 1870 = 19

‘Hls stress on the word '
echoes the surprise has SUEEes

Head cocked to the side, Mr. Adler
paused a seclund to let the logic of his
! pl med

at ‘r.he:.r want, dccording fo. Mr.
Adler, is material and technology, and
this he can get for them from businesses
and corporations, which he sees as the
MEﬂIEIS of uur

yuung Mllwaukee artist dnwn here whu
saw some plastic skylights and‘got all
excited thinking whal he could do with
them, At my request Scuthwestern
Plasties sent him a whole batch of qt.uff
to work with !

But ’tl:are» jg-more that a con

¥

1g}ibumng young peo-

the city can pa
ple to maintain it.

Az a :.cungster in Chicago, Sebaanan
Adler wanted to be a painter, but he was
dizsatisfied with his attempts. He went
into factory work, and then into the
service, When he returnied from the
Korean conflict, ‘he went to Winona State
Cullege to major in art history and social
science and later to the Unwersit;,r of
Minnesota to do graduate work in both

art history and fm: aﬂon,
The fact thal he'n g‘gﬁam
tlonal museum experience %‘Fga?n ut-r
g6t of his career and: uame to museum
work ina roundabout way may explam
er is more interested in

Hagh objeet.!”

‘While feaching art in. Worthington,
Minn., Mr. Adler asked the leounty for
space ‘for an art center. He didn't get it,

Deme City Phetogrophers, |nc

PEOPLE

but they let him ifix a trailer so he
‘could go around -and mﬁtail shows in
Teighboring community cehters, banks,
‘and schools. Attendance for thosc shows
was soon larger than the area's gopula-
‘tion_and as it grew stea&:]}r it spread
hls name,

Twa vears later he was: asked to set
up an art center in Sioux Falls, S50, It
was the first art center in the state and
Mr. Adler was secretary, director,
teacher, decturer, and janitor, Next he
went to'the Wichita Art Museumn as as-
sistant dirvector, Later he became di-

wp rector, and it was while lecturing in
Houstaon in that capacity that he was
lhﬂn‘k’ed 1

ST awas . not interested at first. 1 re-
fused to even look al their storefront
‘museurn,  But one: of the “trustees
dragged. me out and, digve e all
‘aver tﬂwn Whafn I saw Corbusier's

.thg raw,. 1 realized what

Four ﬂ:,fi;ars,_ tgr Sebastian Adler is
_ mpre endmou red with Houston thaty EVET
T its open space, marvelous light, and
cuoperative trustees who, aslong as he
stays within his budzet, give him carte
blanche=—and, soon, a musewm built to
his specifications.

The outside walls of the new musuem

— for- which ground was broken ear]:,r
in November — will hEWE a reflective
skin, so that the whole building can be
turnei:] 1rm:| a 11ght si::ulpture

Pctured conerete floors and airducts
in their natural state combined with in-
credibly sophisticated sets of electrical
facilities, many on whe:ﬂs will *e:afahlﬁ
artls.ts,,"mnpm.tug&l'ﬁ i
the ﬂﬁ;néj‘{natenﬂ of just hn,wmg”

invit, The 10,000 sguare feet of space will

Be able to accommodate large or small
! works brought in or made on the spot —

canvas and!’ ‘technological pieces as well

ag earth-works.,
T fact everything inside.
will be flexible an ‘_-:'::raih’!e-sn
can function as an artistic me:
dium for ‘anything the artists {orite
director) want it to be used for.

Mz, Adler's




Miciin SPace STATIONn CaGiiing SATeliiTes

NEW ART being what it is—so often dis-
posable—one might ponder whatever
happened to the Contemporary Aris Mu-
seum? Its metal shed building, formerly on
the Prudential grounds, has long since disap-
peared. After the purchase of an old house
at Montrose and Bissonnet, it too was de-
molished.

CAM's temporary offices over near Sk
ETmmas are now occupied by an engineering
irm.

Bul seeing isnt everything. In the cold
drizzle last week, umbrella turned wrong
side out every few minutes in the driving
March winds, T went looking for the tight
little island which is the compaet headquar-
ters of the Conlemporary Arts Museum and
its director, Sebastian Adler.

In a suite of rooms. not very large, at 3417
Montrose on the ground floor of an apart-
ment building, staff aM volunteer workers
getling ready for a drive for funds, tumble
over one another. Very clearly, this is a
campaign headguarters. Boxes were stacked
with kits for volunteer fund raisers — a loaf
of bread, a part of a dollar bill are pop art
symbals on the kils.

On the theory thal a compressed device
when fturned logse can spring vigorously,
Contemnporary Arts Museum and Adler may
have something jumping at us in the year
or s0 ahead — with strange exhibitions and
a new building, not disposable,

This week Adler will surprise the music
and theatre crowd attending Jones Hall with
a display of 20 “situations™ staged around
the corridors inside the buildng — the
works of Richard Mock, artist in residence
at Universily of New Mexico, Roswell, who
will create plastic and rubberized “things"
on wooden structures within the foyers “to
trigger responses within the viewer." Some
of the materials arrived early — large rolls
af vivid blue, spangled with splotches of
gald, quite handsome in the abstract.

Eringing this living experiment to the
city's biggest theatre “is just part of our
plan to use the entire city as a total gal-
lery,” says Adler.

The Contemporary Arts Museum is soon
to rise — as a handsome building of its own,
a shiny metallic-skinned parallelogram at
Bissonnet and Montrose, across the intersec-
tion from the Museum of Fine Aris.

It should be ready to open by the spring
or fall of next year, the director says.
Adler draws, with his broad black felt

pen, a map of the CAM in relation to the
rest of the world. ‘¥gee Hie’tusetm build- 7
ingi th -a'main.p -ﬁ Wi Lh .HEF.'\_'J:

Iy and decde
nation

and the

For th
CAM::
MERISE

ones Hall situa
are the first.

Then comes an exhibition called “Pillows"
— works by Stephen Antonakos of New York
— representing the Greek artist’s work
within the confines of actual pillows. This
led lo pieces he is doing now in neon, or so-
called “'structured light."

Antonakes' “Pillows,” guaranteed to keep
you awake, pondering, will be seen begin-
ning April 8 in Meredith Long's new outlet
in The Galleria. Long has lent the facilities
to llhe Contemporary Arts group for the oe-
casion.

In May. Adler has booked Thoss Taylor's
box with a hundred statements — a kind of
multiple titled “Conline"—into
Parke-Bernet's new Galleria expanse. It's a
show touring te 12 American cities and is a
box full of surprises.

Should you wonder what happens to CAM
in the fall, a visit to Adler's office will her-
ald the arrival of works by James Lee
Byers, who wrote a letter to the museum
director in the form of a very long narrow
hanner. On red paper, made in Hong Kong,
it contains hasty scribblings from Byers,
whose mind leaps beyond the boundaries
that limit other men. “I'd like to be the art-
st of aerospace™ he announces on his
slreamer, tacked around Adler's office,

The director of the Con-
temporary Arts Museum,
Sebastian Adler, draws a
bead on the role of the
museum soon to begin to
take its new shape at Bis-

sonnet and Montrose.

BY ANN HOLMES
Fine Aris Editor

“For a week or two, physically or by phone
(video phone) then (undertake) such proj-
ects as o collect all research questions in a
general language book.” His letter also pro-
poses the idea of “a signal — to which all
the Earth would be called to attention.”

On around the rdom goes Byers: “Or a
general play with our most sophisticated hy-
Elﬂlems in all disciplines — Imagine the

.5. government a sponsor!” His ideas flow
— unapounded, free fall, mind blowing.
“Imagine a global live broadeast of the first
totally interrogative philosophy . .. whis-
pered by Viva or some sopranoe via world
satellite as a statement of reality, as an in-
vitation to further questions.”

On the way to answers, Byers has found
questions  themselves [ascinating. He calls
himself *“the man of 100 questions.” And
like many a man of science and art he
makes use of the Oriental Book of Changes,
the I Ching. Being concerned with the giant
hypotheses, he works, not insistently, in the
miniscule. He seeks oul vast subjects, ab-
stracted essences, true reductions.

His “works" consist, in part, of simple
numbered statements, printed neatly in the
middle of sheets of paper, but so tiny the
human eye cannot decipher them. The total
warks of Gertrude Stein, for instance — in
egsence — are printed in a space 3 and 34
inches long. It's like “Four Saints In Three
Acts” on the head of a pin, a rose is a rose
if you can see it.

Later, CAM will present a prass show,
part of the new consideration of nature. An
exhibition, recently titled “Earth, Air, Fire
and Water: Elements of Art" was staged by
Perry Rathbone both inside and out of the
Boslon Museum of Fine Arts. Among the
ilems seen there were Otto Peine's “Hed
Rapid Growth" — four polyethylene and sillc
flowerlike forms which rise as high as 35
feet — all illuminated — as they are noisily
filled with air and then subside. Another
work was a tank of grasses and planis
grown under special lights with a particular
earthworm at work.

Life forces, awesome considerations of the
living processes are now coming under the
hands of artists whe seem anxious to dram-
atize for us, within the broadest aspects of
art, beautiful and amazing phenomena.

Does a show of thiz kind have any com-

the spotlight

" mon denominator with another which the

CAM director proposes in which the revitali-
zation of the decaying Montrose area is ex-
amined? A question which may lead to an
answer — if we're to pursue Byers' vigorous
dialogue beltween Q. and A,

What must be the limits for a museum
director assigned to the art of the future as
he is the art of today?

“I don'l believe we. should confine our-
selves by trying io select and present ideas
and works as trends,” Adler says. “I don't
know anything about the future, yet it's with
us constantly. We.do not inte it:

R e g

_ Along with the idea that art can be a liv-
ing proposition, a concept {an idea useful
only in its own time) and need not be made
of substantial materials to be preserved ex-
pensively through the years, comes the
phrase “‘disposables.” Much new arl is
ephemeral. Like a stage set, it is struck and

' mass

discglosed of after its message has been deliv-
ered.

It is this very “live" aspect that has guid-
ed the Conlemporary Arls Museum not to
collect in the fraditional sense.

“But I am extremely anxious to keep a
scholarly record of all the experiments, the
efforts made in our time for the future,”
Adler says. He plans a reference library
with film slides and recordings and a cross
index of works in the CAM and the Museum
of Fine Arts across the streef.

“We will expand the Art after School pro-
gram in which young people are faught
awareness and often by bright young house-
wives with arl degrees. In this program we
have six-year-olds making films.”

Series for the schools are being planned —
exhibits and special presentations. Junior
and senior high school bulletins with stu-
d:;nls themselves wriling and being project-
ed.

ut urhan dey

s transit,” he added.
Next March, the whole town will be aware
of CAM, Adler predicts. “We are planning
Ifjlﬂwer fests, chalk fests, and othe

ms THanp B s 0 £ [

sen;

' Christine Hennessy and David Mo-

roni, above, are among members of
the Royal Winnipeg Ballet scheduled
to appear in Houston next season as
part of the 25th anniversary series
of the Houston Civic Music Assn.
Also scheduled to appear on the still
incomplete subscription series is

" Box With a Hundred Statements, a

multiple entitled “Confines” by
Thoss Taylor, contains this detail

i from one of the 100 photographic

plates, and will be seen here in May.

pianist Robert Casadesus, who made
his American debut with the New
York Philharmonic in 1934, and the
Orchestra Michelangelo di Firenze, a
19-member chamber ensemble from
Italy making its third American-
Canadian tour. Membership drive
starts March 22.
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EBASTIAN AIJI.ER celebrated his sec-
S ond annivarsary with the Contemporary
© Arty Museum lihts week by going over his
30-paga budget for what doubtless will ba
a highly-problematical year.

Thasa [ast months in the antiquated wedga
gn Fannin Street before the new building
noar tha Museum of Fine Arts becomes a
reality ara fraught with possibilities of frus-
ftration.

“Well, at least my board can't say I
haven't told them in defail what I want to
do," he said, rifling through those 30 pages,

Ha wasn't sharing any of those details un
il the board has its chance at the figures,
othar than to Indicate he wasn't buying any
of this “mark time until the building is fin-
ished" attitude.

Adler knows the moment CAM can take
up residenca on the corner of Montrose and
Bissonoat I3 at least two years away.

"“WWa hava the land and most of the money
In tha bank. But we're on dead center at
tha moment and it's just going to take some
pusiing from {ots of people fo get the whole
thing galng again,” he said.

Salecting an architect and seitling on a
design concept are the present problems. Ad-
ler's conzarn Is that any design chosen will
ba far-reaching and adaptable enough to al-
lowr tha muossum to develop according to the
particular needs of its community.

*Tiao mony museums are following the 19th
century tradition, with too much emphasis
on eollzcting and preserving. Preservation
Is Impoctant, but it's not enough for the artist
that is producing today," he said.

Within his determination to aveid a drop
In activity by default during this transition
stage, Adlec has managed to become more
philozoplilcal about the pace of progress.

AL lilg tima last year, I was about ready

And What's
Happening
At CAM
In This

Mean Time

BY D. J. HOBDY

to give the whole thing up. Bat it'a clear now
that the bullding will be built, the pro-
gram will go on and T ean worck out the ways
to make it all happen,” he said.

To hold onto that philosophical attitude,
Adler, now 38, has his own private escapist
device—thinking ouf a long rangs plan of
ideal musenm development.

In his dream’s eve ha sees a vast complex
for both CAM and the Muossum of Fine Arts
that will aliow the two institutions to com-
plement each other rather than compete.

The elements range from a massive sculp-
ture garden to a sound-and-light playground.
Then there's his schema to utilize the old
building for an artist-in-residence plan to fi-
nalize.

But his main consideration Is now, next
season.

For the upcoming fall and winter Adler
has proposed nine shows from Tony Smith
to British painting and sculpture. Frequently
two shows will run concurrently.

“So mach of what I want to bring I could
not possibly get Into the museur anyway,
s0 we're branching out—ons show heve, one
show somewhere else in the communily,” he
explained.

While the summer classes for children go
on in the exhibition area outsida his office,
he has revised the budget and record-keeping
system, reorganized the staff responsibilities
in order to emphasize education, worked on
television programs and circulating exhibi-
tions for the schools.

to be a better job of {:nmmumcauug and sell-
ing done. We have to do more than just
talk,” he said.

Sebastian
Adler and
museum

for now




FFN et;ﬁ CAA museum

to be trading post
on move, says Weems

By CHARLOTTE PHELAN
Post Reporter

Offlciale of the Contemporary Arts Association and the ar-
chitect for the new CAA museum showed off a model and
E]mr plans of the new, eminently contemporary building Tues-

a2y

~Construction on the new $550,000 facility at the corner of
‘Montrose and Bissonnet could begin in July, Detroit architect
Gunnar Birkerts said, which meant the low, diamond-shaped
nelghbor of the Museum of Fine Arts could begin operating by
the fall of 1971,

REMARKING ON THE simplicity and somewhat modest de-
sign of the new structure, F. Carrington Weems, CAA building
chairman, said, "The museum is not a monument to anybody.
It i= simply our effort to provide a special service, a need for
Houston at the lowest possible cost.'

“This is not a museum in the traditional sense,"” Berkerts
gald, “which is that it is a storage place for art, The tradition-
al museum iz a warehouse, with 80 per cent of its art hidden
b nd 20 cent displayed.

s is a place, ¥ he said, mdicahng floor plans hanging on

q., all heﬁ' “him, Yifor mew. - brought in and E‘x:{

-  public . .
Tor a shorl duration. It is a. traﬂmg pust in" the sense t
‘everything is moving in‘and oul,"

The heart of the two-floor building will be an 8000-square-
foot gallery with a 20-foot ceiling, in the same diamond, or par-
allelogram, form.

Birkerts explained that a conventional rectangle would have
allowed a maximum dimension of 120 feet, but that the *til-
ted" rectangle extended the length to 200 feet, thus allowing
more exhibit space,

THE LEVEL BELOW the gallery, which actually will be be-
low ground, will house staff offices, bookshop, research library,
ghipping and receiving and storage areas. A multipurpose
room, which can accommodate an assembly of 200 persons, is
also in the lower level plan.

The exterior of the building would probably be alumi-
num, Birkerts said, with a semi-reflective surface. The metal
would patina down, the architect explained, adding dryly, “Af-
ter-it is exposed to what I smelled this morning out there, this
process should not take too long."

Yefo 1 97D ABu<AP2a LT

Architect Gunnar Birkerts shows model of his design



The Spotlight

Wednesday, July 4, 1969
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Blrkerts May Set Precedent in Museum Construction

BY ANN HOLMES
Fine Aris Editar

In selecting Gunnar Bir-
kerts, 4d-year-old prize - win-
ning architect from Birming-
‘ham, Mich., as the designer
of the Contemporary Arts Mu-
seum’s new building, the
board chose a man who may
help them set a precedent in
museum construction.

Latvian-born = Birkerts, a
former associate of Minoru
Yamasaki and once a design-
er for Eero Saarinen, will be

asked to create a musuem 5o
flexible its ceiling may rise
and fall in sections, its walls
.may break away, its lights
" may produce a variety of ef-
fects from relina-searing col-

‘ors to illuminations for mod-

ern dance.

The new museum will be
built on the corner of Bisson-
net and Montrose, across the
intersection from the Mies
van der Rohe wing of the Mu-
seum of Fine Arts.

$300,000 Cost Seen

It is expected to cost up-
ward of $300.000 and to pro-
vide about 20,000 square fest
of space.

And the fact that to Bir-
kerts, space and how it is
utilized is more important
than structural details may
well have been a prinei-
pal factor when the architec-
tural commitiee was making
its selection of 2 man for the
challenge: to create a huild-
ing for a conlemporary arts
association, now that art is
so many-faceted and almost
uncontainable.

The museum's bpard Tues-

day voted to give the assign-
ment to Birkerts, Six rising
architects were interviewed
by the architectural commit-
tee, which in' furn recom-
mended Birkerts, one of the
group. Houston architects
were considered but did not
figure in the final judgments,
ancordingdem Ford Hubbard
Jr., president.
Winner of Awards

The board frankly admitted
it was seeking “not a 20th
Century master, but a comer
who may well be in that cat-
egory in time."

Birkerts was nameq Young
Designer of the Year by the
Akron Institute of Art in 1954;
won first prize in the Interna-
tional Furniture Competition
at Cantu, Ttaly, in 1955 and
third prize in design for an
international cultural center
for the Belgian Congo in 1958.

Birkerts has designed

sd‘!nuls and universities, of-
fice buildings, a church and
high-rise apartments, Two of

want there,"
Adler, museum dlrectur

his most discussed works gho

have been the $3.5 million
addition to the Detroit Insti-
tute of Arts and the $19 mil-
lion Federal Reserve Bank of
Minneapolis, a structure
which Architectural Forum
called “an office structure un-
like any other ever built.

It is a bold bridge span
from which 11 stories of build-
ing is suspended.

Carrington Weems, building
committee  chairman, said,
“On the basis of his ability,
his prior work, his interest in
the project, Birkerts was our
man, hands down. _

“We believe he will create
a building which can make an
exciling, elegant statement for
the corner of Bissonnet and
Montrose,” Weems declared.

“It is not an Acropolis we

building as a stage environ-
ment to house the multime-
dia in which artists of today
are working. It is not only
the space we are concerned
with, but the technical provi-
sions. We fully expect this to
be the first such museum ere-
ated as a stage upon which
the artists may be best seen.

“In the past, painters or
sculptors have been subject lo
the enclosures and divisions
made by architects,” he said.

Adler envisions a flexible
area, for instance, which
could bhe used for classes, for
films, for board meetings,
for experimental dance, for
rock or soul sessions.

“roo Muoch Snobbery”

“T think we have had too
much snobbery about mu-
seums. We have asked peo-
ple to be-too quiet, to fread
too softly,” he said.

The new building came ||

about as the result of sever-
al major gifls, including $265,-
000 from Pierre Schlumber-
ger; $30,000 from Mrs. Jane
Blaffer Owen; $150,000 from
the Brown Foundation.

These gifts sparked a cur-
rent drive which, with large
gifis included, has brought in
about $747,000, according to
Weems, The Contemporary
Arts Assn, owns the plot of

Land at Blssonnet and Mon-

said Sebastian

irose for which it paid $15L‘4 -

T!m museum operation has
grown steadily since ifs incep-
tion in 1948. It has occupied
a small, galvanized building
on two borrowed sites durmg
this perind.

The staff will vacate pras-
ent overcrowded, undercooled
quarters in the old building,
resting on Prudential grounds
at 6945 Fannin on Nov. 1.

Timetahle for the new build-
ing calls for drawings to be
ready for bidders about
March 1, with econstruction

Section 2, Page 7

GUNNAR BIRKERTS
Museum Architect

due to begin in late sprinj ,,
The board h:up'EfuliY plans
move in by Christmas of 1970,




dart

Parallelogram

on Montrose

A new Contemporary Arts Mu-

seum with the accent on flexibility

By ELEANOR FREED

For 21 years Houston has looked to the Con-
temporary Arts Museum for a kaleidoscopic
suecession of innovative exhibition and mudti-
media experiences.

Now the museurn has a plan for its new
home on Montrose,
tect, took on the daring assignment Lo design
a structure which will meet all the foreseeable
vequirements of an unpredictable future.
While other mauseums throughout the country
talk in terms of millions for expansion pro-
grams or wings. Birkerts unveiled Tuesday an
amazing building costing no more than
§550,000. It is in the form of a surging paral-
lelogram containing 16,000 sguare feet (8,000
for an exhibition gallery upstairs with a ceil-
ing 20 feet tall, unimpeded even by columns,
while downstairs there will be an additional

Gunnar Birkerts, the noted Michigan archi-
8,000 feet for behind-the-scenes operations and
work spaces.

The Museum of Fine Arts and its now va-
cant property across the street shaped the ar-
chitect’s decision to face the major 200-fool
diagonal expanse of the parallelogram to the
MFA itsell and to the traffic moving north on
Bissonnet.

F. Carrington Weems, chairman of the
building committee, stressed and Birkerts and
Adler reiterated, that the structure is not in-
tended as a monument either to the architect
or to the museum. Tt's to be a major workable
space for maximum multi-purpose uses. The
materials are not the formal marble and
stone, or rare woods, and not even glass, for
the building is an inward-centered building.

It will be a modest enclosure, with its outer
walls made of a reflecting metal skin to which
no daylight will be admitted except for a sky-
light in the (riangular transitional entry,
which is virtually mevely a slit in the build-
ing's skin 4 leet by 15 feet. At night this entry
cong will presenl a dazzling glimpse within
the exhibition hall.

The interior is totally adaptable and can be-
come whatever is made of it in changing situ-
ations, The aluminum lattice ceiling will be a
sort of modular sculpture, though it is planned
as an economy measure. It is based on a four-

Contemporary Arts' new museum . ., opening in 1971

can be rearranged in varying patterns. There
is even provision for compressed afr and
drains in case the floor is ever flooded, for an
earth and water environment, for instance.
Television and film crews can also be readily
accommodated.,

If the building is too introverted, later proj-
ects could make a light structure of the entive
musewm, or varying forms ol art could be
projected on the outside or cantilevered on the

‘diagonal. The exterior surface or skin will

have a slight striation to the aluminum and
through reflective in itsell will patina down to
a degree. Gallery space could be added if the
future ever required it. Other nicefies, not
fully spelled out, could be coped with in terms
of equipment if the necessary angels are
found. Birkerts has perfermed the incredible,
te provide such dramatic working space, hold-

ing the cost to $23.50 a square foot exclusive of
site work and certain equipment outlets.

foot-square grid and there will be matching
receptacles [or suspension from the ceiling or
for attaching poles to the foor. The lighting |
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MUSEUM ARCHITECT HERE FOR IN-PUT
Gunnar Birkerts Talks Art With Sebastian Adler

The Spotlight
City Exploring
Space Concept
For New Museum

BY ANN HOLMES
Fine Arts Editer
At the very moment when
museums as we know them
may be going out of exist-

orous young open-end archi-
tect from Michigan, is here to
design a new building for the
Contemporary Arts Museum.

In a lively dialogue between
Birkerts and Sebastian Adler,
the museurt’s director, the
question of what museums of
the future will be like arose
late Wednesday.

Az paintings get bigger and
more expendable, the stand-
ard musoem gallery Toom or
the instinct to collect modern
art must change. "We must
plan a museum that will be
up to date and serviceable in
50 years,"

Birkerts, a lanky, romply-
haired man of 44, who reflects
hoth concern and humor
through his thick glasses,
tﬂreseﬂs a musse.um that

" There may be a way
through use of Iights or
SCIeens. or lumino

Faor Adler these were ideas
after his own heart. T have
urged owners of downtown
buildings to illuminate their
bulidlngs in integesting

ence, Gunnar Birkerts, a vig--

Adler

‘.'ﬂmt 1.rp'nrului the new Con-
temporary Museum look like?
It was far too early to say.
Birkerts iz here absorbing all
the ‘in-put’ he can get from
the museumn’s board mem-
bers, the building committee,
the museum director; others
on the art scene.

He was anxious to keep the
ideas free and aerated. He

liked what he ealled Adler’s

“gpen end” thinking. Adler, in
turn, said the Birkerts, “I can

outlineg what I think we'll be

doing, but the building is your !

baby.!

The new technology devel-
oped by -space seientists and
industrialists may affect the
shape and materials of the
new Confemporary Aris
museum.,

A5 Tzem it the huflding will

be important, It must have a °

certain timelessness. Tt must

suggest not just a phase but

must bridge today, the past
and the future. Tt may well
have a technological elegance,
not ostentatious, but show a
refined use of the new and ex-
isting technology.” He prom-
ised it would he neithier mar-

W hle nor briek,

As for the chance to work in
Houston, Birkerts said, “I'm
excited about the city and I
feel that with this building we
have the opportunity to move
not only museum architecture
forward buf archifecture in

" general.”
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Lefty Adiler
. and why not?

There are already 24 cigarette
butts in Lefty Adler’s ashtray,
and it is only 1:00 in the after-
noor.

With telephone receiver
hunched between ear and shoul-
der, the Director of the Contem-
porary Arts Museum (CAM) is
juggling plans for the new buil-
ding. It’s the architect on the
phone. The floor of the multi-
purpose room is in question.
Previous decisions are con-
firmed.

“Now," says Sebastian J. Ad-
ler, lighting his twenty-fifth cig-

arette, “let’s begin.”

He has about him a somewhat
visionary look. Clear, wide eyes.
Chagall’s “Green Violinist”
comes to mind. As he talks a-
bout Houston, he appears ready
to blast himself right up and
out of his chair.

“l can get high on ideas. . .
and possibilities. They are all
right here. What we are doing
is building the museum of the

future, but more important—
the program of the tuture.”

He puts the plans aside. The
back of an ivory vellum invita-
tion becomes a sketch pad. His
brown magic marker strokes
out the Art After School Pro-
gram, just one of CAM’s many
current projects.

“Here,” he says of Third
Ward, “as well as here: Memaori-
al. And here: Pasadena—that’s
where art belongs. Where it al-
ways exists, as part of life. Even
a young child can see that a tri-
angle makes a house, that all
neon signs aren’t ugly, that bill-
boards can be attractive. That
there can be beauty in an elec-
trical power plant. And beaut
in trees and in the sound of fal-
ling water.”

Sebastian Adler is vitally con-
cerned with the Total City. Cer-
tainly he is man of total in-
volvement with his work as edu-
cator, innovator, director of
the 2,000 member Contempor-

sandra joseph

ary Arts Museum.

“I live it; eat, sleep, breathe
my work. I love it,”" he contin-
ves. “1 see it all around me.”

Driving home from his office
he often takes a by-way through
some older, less lovely parts u%
Houston. He has not forgotten
what it was like for young Lefty
Adler, a scrapper from Chi-
cago’s north side. A boy who
was always drawing instead of
studying his mathematics. The
same boy who was too scared
to visit the Art Institute be-
cause he considered it so intimi-
dating. When he goes back now,
with his master’s degree and
many titles—it’s not quite the
same,

day are forms will be flowing.
out TO people rgrhm_t"_hari'liiﬁ ;
.-;t_%ll;:_t:te IN what we now ".:Hi?ﬂg.
©f as museums. Art can’t be di- |
rﬁ’nﬁégltmm people. Artis

‘society and society is art.’l
Adler has said many times,
“You never do anything your-
self.” He believes that people
have obligations to themselves
and to each other to seek out
and perpetuate what is best. He
thinks Houston is an exciting
place in which he can do just
that, And he has learned in the
four years he has lived here that
there are many ways of getting
things done. He says he doesn’t
have THE answer, but he's look-
ing for it. He is not afraid to
take a chance.
“Why not?"” he asks,
thm:-t plant trees? Trees,:
grass, E‘_nts—aﬂ within _the cen- !
I ter of the innéreity? Feed the

=2

eye. the soul, as well as the body.
A public garden is a work of azt
that everyone can enjoy.

“}.’i{]:’}r..net put-a fountain ¢
there?

A pond? A warerfall is as 7
graceful as a piece of sculpure,
maybe more so. |

“Why not.make a beautiful |
growing city for tomorrow?”

Or a beautiful home today.
Add the fun and dash of Janet
Adler and the three children—
Michelle, David, and Camille—
to Lefty’s gardening expertise.
You have a house spilling over
with greenery. Inside, in a vari-
ety of pots and containers. Out-
side, in a rustic secluded setting,
Everything grows.

IPve learned to listen and ye
realized that sometimes the indi-
l-'fﬁi‘!-!ﬂr.’; w;i(.’ mﬂkﬁ _}'Ou maﬂl are
the ones who can teach you the
most. "

Janet Adler admits she has
little to do with it.

“They all belong to Lefty.
He makes them grow.” She
laughs. “Why, when he goes
out of town, he even calls home
to check—not on the children—
on the plants.”

Adler has done all his land-
scaping himself. Most rooms
look out over courts, and each
child has a private exit to his
own path down to the Adler's
ravine. There, Daffy, a semi-do-
mesticated duck, lives a pam-
pered life complete with enrich-
ed bread snacks and friendly
pats from the children. There
are ferns and vines and orchids—
all looking as if they had been

there forever. You can hear mon-
keys and tropical birds if you
listen hard.

With his plants, Adler comes
close to relaxing—which for him
means digging furiously, laying
new paths, putting up hanging
baskets, and generally bringiﬁ
the outdoors right into his daily
environment.

“It's better than golf. I'm

really happy when I'm doing it, ™

he says.

The rest of the Adler family
group includes Buki, the Sch-
nauzer; a rather fancy bird, com-
bination Normal Fimi, and Lati-
no; and a visiting raccoon.

Art is always available to the
Adlers, so their personal collec-
tion is not large. It simply fits.
It’s part of them and of their
life. They share, with their chil-
dren, songs at the baby grand
piano, relaxed evenings on their
terrace, and the general family

“We can’t be afraid to change.

To try new approaches. To think

in a different way. Why not?”

chaos that makes for good
times—with lots of noise. They
are just now entering the era of
teenage telephone calls, scout
trips, and *‘can you bake cook-
ies and stay over for a Brownie
meeting?”’ When they are all to-
gether, there is a good bit of
teasing and an easy give-and-
take.

“Arguing,” jokes Lefty. “We
spend hours at it. We've had
some great arguments.”

Still it’s a good place to come
home to and a lovely place to
visit. Friends are made welcome—
to talk, to dine, to share ideas.

One friend of Sebastian Ad-
ler said of him that he is always
thinking about five years ahead
of himself. But he does look
back sometimes too. He recalls
his brother, who bullied him in-
to getting his GED, and who in-
sisted he go to college. He re-
members his days as a shift wor-

ker at the Hammond Organ
plant, a gas-meter reader, a mod-
el, a baby-sitter. Yes, he even
washed dishes after school. He
thinks it has made him a tough-
er and better man. He wouldn’t
trade any of his past. It has
made him sensitive to what peo-
ple go through to accomplish
things. He has acquired a cer-
tain kind of empathy, that of a
loner who still appreciates and
cherishes people—and what they

think.

“I've learned to tigl;;‘% and ;
I've realized." he says, “that
sametimes the individuals who
make you mad are the ones who
can teach you the most. And we
can't be afraid to change. To
try new approaches. To think
'%%if’ferén: way. Why not?”

Why not, indeed?

There are 34 cigarette butts
in Lefty Adler’s ashtray, and it
is 3:30 in the afterncon. Lefty
Adler doesn’t even look tired.m
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#.7riday, February 11, 1872
Scene in Art:

‘Houston Gets Ready
“For Exhibit of ‘10°

By JANET KUTNER
Art Critie
SHOUSTON—] came tosee

; progress on the Contem-

Arts Museom build-

ifg here and fo talk with

director Sebastian J, (Lefty)

Adler regarding the inaugu-

ral exhibition scheduled for
March 18.

As 1 walked through, the
bullding  looked essentially
complete. 1t was designed Lo
gocommindale  the  experl-
mental works of today's art-
ists and {8 not intended to
have a *“finished" quality in-
pide even when the doors
opén to the pihlic, As al the

moment, the stainless steel
skin of the bullding is parily
In_place and the intarior con-
m walls are virfually fin-

o The parallelogram shaped
n:nll:iure houses nn 8000

square-foot column-frée main * the

bition level with exposed
rete walls and high cel

foot wall plece In biug plas-
thes that sounds m hit tame In
the overall context, Pmul
Sharits' project is a d-screen
“mural {risze" envirooment
created by film, drawing on
film, music and other sensc-
ry elements.

ONLY PART OF the show
will takea place inslde the mu-
seurm. Ouiside the walls and
hall & block away, Houston's
vers Simon's will create
cross-current waves of water
in a M-foot diagonal ditch
Rohert Grovsner will place &
sculptural plece In the downs
town Jones Hall Plaza and
gverhoad Michael Snow will
crente A “night light color

flight”* effect with thousands
of computerized lights on &
Goodyear blimp,

. This extended diagonal, Ariist
sion 15 Intended toae  SiG

large scale art projects o
and to permit total flexibiiity | ment I8 nat

in arranging exhibits and .
| The simplicity of

bullding is alternately de- &

goribed by Adler as “‘an |.|r
plane hlngar’ and **hi

process.

The inaugaral show will In-
clude John Afherty’s “time
and process” film of peapla
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